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1.  D LOP NT  VI ION

The Explorer Street Precinct Eveleigh can be a place that:

•	 Responds to the historic and cultural values of the 
area, and the physical qualities that contribute to the 
local character of Eveleigh

•	 Provides a welcoming and inclusive environment that 
supports the needs of a diverse community

•	 recognises the significance of the area to First Nation 
people and nurtures connection to Country within the 
project design building upon Aboriginal peoples’ stories 
and history within the planning process and design 
decisions

•	 Strengthens the character of Eveleigh and its 
neighbourhood through well-designed buildings and 
spaces which support living choices and evolving family   
structures

•	 Supports a rich landscape with biodiverse plants and 
trees improving the environment for people walking and 
cycling through, stopping at and living near the site

Existing mosaic public artFrom the western edge of the park the trains entering and exiting the tunnel 
can be observed through the fence. This casuarina pocket was identified as a  
significant place in the walk through Country

View of the water retention area of the parkPerspective from Henderson road looking north west

Formidable railway border

Small north facing pocket park on the eastern edge
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2.2  p nn ng ramew o k p n es

Artist: Chris Fox Eveleigh

The principles for the planning framework and future 
renewal are:

•	 Recognition of the significance of the area to Aboriginal 
People, fostering connections to Country throughout 
the project design, development and delivery process 
and considering of Aboriginal Perspectives, stories and 
histories when making planning and design decisions

•	 Vibrancy of community with a range of dwelling 
typologies including social and affordably housing with 
culturally appropriate needs to meet evolving family 
structures

•	 A well designed attractive precinct for living with 
excellent connections to local and regional places for 
creativity, employment and education

•	 A movement network providing tree-lined streets 
emphasising pedestrian snd cycle priority and access 
to public transport

•	 High quality public spaces for passive and active 
recreation encouraging inclusive social interactions 
between residents and the local community

•	 Building heights minimise overshadowing in public and 
private spaces and avoid generating wind effects 

•	 Building design mitigating noise and vibration impacts 
of railway corridors and infrastructure for residents

•	 A safe environment considering the specific needs 
of gender and vulnerable groups and applies crime 
prevention principles in the design of buildings and 
public spaces to minimise anti-social behaviour 

•	 Consideration of the surrounding heritage conservation 
areas in future development

•	 The increase of tree canopy cover and the integration 
of green and WSUD infrastructure

•	 The alleviation of stormwater and flooding impacts 
through the building, street and open space design

•	 Reduction of carbon emissions with an efficient 
management of energy, water and waste to minimise 
future costs
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The initial Public Art constraints and opportunities developed 
from discussions regarding the Explorer St Eveleigh Design 
Report by WMK and the Landscape Report by Urbis as well 
as site visits have informed the development of a Public Art 
Framework as part of the Planning Proposal for Explorer Street 
Eveleigh. 

While the principles of the design reports may influence these 
opportunities and constraints, the framework anticipates that 
the revised details of public art to be installed will be provided 
at the DA stage of development working within these enduring 
principles.

The design principles have considered location for both 
residential amenity and connections to local destinations.The 
following Public Art constraints and opportunities are based 
upon initial analysis of the area, the reports by various disciplines 
and policy review. They are relevant to, and may inform the 
development of a detailed Public Art Plan.

These constraints are seen as a context for site opportunities 
rather than a limitation for potential Public Art. 

3.1.1  Constraints 

User Experience:  The encouragement of pedestrian and 
cycling movement within the locale and its connections nearby 
contextualises art along pathways. By providing active and 
passive amenities, audiences and users for public art/integration 
engage individually.

Thoroughfare: Permeable streets expect alternative patterns of 
movement and congregation. Public art may be responsive to 
these spaces and consider how it may encourage an array of 
inclusive activities.

A unique local character: Public Art can celebrate the local 
character and stories of this precinct given its rich and diverse 
history and railway heritage. Potential engagement of the local 
community to engage with this process can result in more 
inclusive public art projects.

Solar amenity: Overshadowing, the border with the railway to 
the north, and the northern pocket park create challenges for 
the  public art to address as part of its location within the public 
domain

Coordination: Close coordination will be required between 
artists, curators and delivery teams to ensure specific site 
constraints are considered and the artist briefs outline the 
parameters of each site. 

3.1.2  Opportunities

The Public Art opportunities identified will reflect relevant policy 

at the State and local level,and the Public Domain Principles of 
the design report and landscape design plan. They promote 
permeable spaces, communal pause points, connected open 
areas and alternative cycling and pedestrian movement.

Celebrating reading of Country and spatial influences: 
Celebrating traditional and contemporary Aboriginal connections  
to Country contribute to Eveleigh as a precinct within the First 
nation cultural and physical understanding of space .

Cultural diversity: There is the opportunity to strengthen, enrich 
and celebrate the area’s diversity of cultures, both in telling local 
stories and projects that engage the local community. 

Nature as a cultural driver: The natural environment and the 
sustainable experiences it provides are recognised for their role 
in contributing local identity and social well-being. Art which 
reflects a commitment to excellence, innovation and diversity 
may be built into the fabric of the development’s open spaces. 

Connective vision: The consideration of how the 
development is situated as part of a larger community can 
influence the ideas for public art. With the ability to connect 
with Erskineville, Redfern and the Australian Technology 
Park, the development is well located as part of its broader 
cultural location.

Cohesive public art process: The cohesion of a curatorial 
narrative takes into account the public art role for the 
whole development packaging a seamless suite of projects 
together.

3.1.3  Public art directions

These directions influence the development of the detailed 
Public Art Plan.

•	 The inclusion of the community and local artists as co-
creators in a public art project

•	 A sensitive response to the stronger street permeation

•	 The celebration of First nation culture before colonisation 
up to the present as a consistent adaptive cultural voice

•	 The use of public art linked to the character and stories of 
the area including the railway heritage and old nursery

•	 A sensitive mix of public art works responding sustainably 
to the unique character of the development 

•	 The exploration of the stormwater detention in the linear 
park as a WSUD narrative

•	 The acknowledgement of the underground railway 
network in the linear park

•	 The expansion of the current mosaic tablets as an 
approach to the small scale in art projects

3. 	 r n  n n  
n  pp n
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Ephemeral 

Permanent

Outdoor Exhibition 

Ephemeral/performance 

Integrated

4.2.2 Creative place activation 

In this Framework, public art and creative placemaking 
have been linked, in order to leverage diverse 
opportunities to animate and enliven the development’s 
public spaces as well as the surrounding public realm after 
completion. Activation and creative programming through 
arts, cultural activities and events, engages with the 
community from an early conceptual stage. This provides 
opportunities for curators/ producers to design and 
deliver memorable experiences, performances and events 
that enhance local identity and a sense of belonging.



n n  i  a

Above: Lawrence Argent, I See What You Mean, 
Colorado Convention Centre;
Centre: Milne and Stonehouse South Perth
Right: Warren Langley, Armature, Perth.

p r   a

x p   i  ar  o ts

From left 
Popper Box, 
Paddington 
Reservoir 
Gardens, 
Paddington;

 
Baby Guerilla, 
Footscray, 
Melbourne 

Harrell Fletcher 
and Avalon Kalin, 
Portland State 
University,USA;

 

Artist: Francis Alys Mexico City



      

     



Pe r o mance  p c r

Ed Woodham, Camouflage, Manly;
Lismore lantern Parade;
Rainbow Crossing, Bellingen.

Public art in Explorer Street Eveleigh and its immediate 
surrounds can play a part of the ongoing placemaking process 
by animating its neighbouring streets, interacting with locals, 
guiding movement, creating spaces of convergence, and 
building character and identity. 

An ongoing program of art/ performances using film, 
photography, sound and theatre, as public art, invests in its 
locale and can animate the existing cultural assets during 
construction and post occupation.

A cohesive identity with public art is established and nurtured 
as part of the community’s growth and sustenance.

Some of the objectives for successful public art are outlined 
below:

Community wellbeing

Artwork and performance projects can contribute to the health 
and social cohesion of a community, through a celebration of 
its character and the nurturing of the creative powers of local 
residents. 

Connections

Public art can connect within, and to villages and communities 
beyond so that this development presents as a coherent place 
connected to its neighbourhood. 

Place character

Public art helps to build pride and attachment to the place, 
through telling of important local stories that respond to the 
curatorial themes. 

Cross-generations

Public art establishes inclusive navigation through a newly 
designed space among established pathways and places.

Investment

Public art invests in the creative and local economy, through 
the engagement of local artists and businesses to broader 
connections. It also improves the footfall for local parks 
and has potential to support the creation of a unique local 
destination. 

Placemaking

Public art is an important ingredient to transform spaces into 
places, within which people and communities can identify.

4.4 Pub i  a  
B TIV
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INT GR A D p  ar

Adam Hill Gadigal Radio Redfern Sydney;
Regina Walter, Police Building Parramatta;
Fiona Hall, A Folly for Mrs Macquarie, Sydney.

Explorer Street Eveleigh’s cultural fabric reflects a community-
based spirit of place. From Aboriginal culture, the underlying 
connections to nature, the diverse ideas surrounding 
communal co-existence, the quirky character of local identities 
and a diversity of cultures, these elements have breathed life 
into the streets, in homes and across neighbourhoods. Public 
art will contribute to welcoming, safe and inclusive places as 
well as reinforce the health of the community.

Site specificity

Public art is about Explorer Street Eveleigh responding to its 
unique character, from its Aboriginal stories to its contribution 
to a contemporary city. Art projects narrate, surprise 
and illuminate. It gives voice and opportunity to the local 
community and its artists.

Activated public domain and streetscapes

Public art acknowledges and enhances the social 
connections and communities’ experience of the 
public domain, and reinforces street life. In the public 
domain it supports public access and safety. 

Excellence, integrity and sustainability

Public art is high quality, durable and socially and ecologically 
sustainable. The early engagement of artists and a 
commitment to new ideas promotes these principles. Each 
public art project has an integrated and embedded approach 
as part of the new development, and is consistent with existing 
planning, heritage and environmental policies.

Contemporary practice

Public art is a contemporary layer resonating now. It may 
focus a lens on the past whilst anticipating the future.  While 
the inclusion of a country centred approach reinforces the 
continuum of First nation cultural influence of this place, the 
setting is a contemporary response.

Cultural community

Public art can leverage creativity and community participation. 
It can also provide opportunities and invest in knowledge and 
skills. There is the potential to invite local participation in public 
art projects which can include authorship within ephemeral 
projects, embrace hands-on consultative design and invite 
ongoing feedback.

4.3  i   P
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Artist: Stacy LevyArtist: Lorna Jordan

Aboriginal Activism

Community Garden Kings Cross

Artist: Brook Andrew

Artists: Martin, Milne and Stonehouse Mia Mia
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Artist: Stacy LevyArtist: Lorna Jordan

Aboriginal Activism

Community Garden Kings Cross

Artist: Brook Andrew

Artists: Martin, Milne and Stonehouse Mia Mia







6.2  ART  M W  
 r n  ing 

g t ng

The integration of lighting and public art functions to 
illuminate the open spaces, artworks , playgrounds and 
gardens. The consideration of the art lighting relationship 
can be determined in initial concepts to ensure the 
programmed lighting for art functions to enhance safety, 
security and provide a welcoming place at night.

A collaboration between lighting designer and artist 
amplifies the artwork within the agreed colour spectrum 
and builds a lighting program for seasons or enlivening 
the park under lights. The artwork illumination can offset 
the safety lighting where the lighting levels are met. 

Jason Kelly Johns and Nataly Gattegno

Charles Gadeken

Warren Langley
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6.2 B LI   RA WOR K 
S  o r nit  w n 

n ry

The understanding of Country influences a place centred 
approach to public art opportunities in the park. This 
approach is achieved by:-

•	 The engagement of First Nation artists and curators

•	 An inclusive process for collaboration with the 
community

•	 The building of a productive landscape

•	 The ideas around reconciliation

•	 The anticipation of shared spaces

•	 A welcoming back to Country by the custodians 
for First Nation local residents and the broader 
community

•	 The uplifting of the local and wider community 

•	 A sensitive utilisation of natural materials like wood 
and stone where possible

Judy Watson

Brook Andrew with Urbis

Justin Martin and Milne and Stonehouse
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Site images showing both the quality of designs, 
their durability and damage sustained by some of the 
mosaics since their installation in 1996. 



















r  Pub ic  ece n  x p es

Clockwise from Top left: 
Roy Kennedy, Redfern; 
Henri de Millar, L’ecoute, Paris; 
Milne&Stonehouse, Tiers, Brisbane; 
Peter Browne and James Gaston Darwin;
 

These larger images show public art responses relevant to 
Explorer St Eveleigh including an integration with the skin of 
buildings, ephemeral landscape art installations and sculptures 
attached to the built form. The potential with illumination, robust 
materiality, and breathing room for these artworks, increase their 
presence and interactive potential.
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It is recommended that the public art contribution be 
considered in the future public art plan as a percentage 
of construction costs. A proper budget is focused upon 
the quality and scale of public art within the building 
development. This can be allocated across the various 
forms of public art, including permanent, integrated, 
programming, and ephemeral projects. The quarantine of 
these contributions ensures that artists can be engaged 
early in the master planning and design stage and the 
public art plan has achievable projects. 

As a guide, a future detailed public art plan which include 
activation projects and permanent art projects, may 
consider costs related to public art including:

•	 Project coordination and curation, which engages an art 
planner to oversee the total process from commissioning 
to installation between the artist and landscape 
architect, principal contractor and other consultants

•	 The engagement of an Aboriginal curator 
to oversee Aboriginal artists

•	 Artist fees to consult and engage with the community if the 
project warrants this process

•	 Artist fees to mentor and/or engage with local artists.

•	 Any costs relating to an Expression of Interest process 
and selection panel, including advertising, production of 
Expression of Interest packages and printing costs

•	 Artist fees for concept development, design development, 
documentation, fabrication and installation

•	 Engineering fees and other technical advice sought to 
include the footings, materiality, loading and scale of the 
artwork. 

•	 3D models which may be utilised to test the artwork’s 
location, and provide a virtual tour of its presence. These 
drawings can be extrapolated for construction and shop 
drawings.

•	 Fabrication and certification

•	 Site preparation, transport delivery and installation

•	 Preparation of an ongoing maintenance manual and 
decommissioning agreement

•	 Ongoing curation and governance to enable public art 
renewal and program support

•	 Value adding by manipulation of existing building materials 
as art

The potential collaboration with different organisations 
and parties such as, the private sector, City of 
Sydney, the creative sector, and various government 
agencies working together with the community, 
can result in a more coherent landscape for public 
art projects, and can create cross disciplinary 
partnerships.

On a local level collaboration with creatives, 
businesses and communities instil a sense of 
connection to their public places.

Developing strong cultural partnerships is key in 
creating flourishing and sustainable places. Partnering 
with these groups will contribute to ensuring site 
specific work, as well as supporting the long-term 
activation of the development.

Partnerships and collaborations can aid and enable 
the following

•	 Increase of connectivity and engagement with 
the local community, and diverse groups

•	 Help to ensure the integrity of the work

•	 Build new audiences and awareness 
of the uniqueness of this place

6.4  n ng 6.   Pa n ps an  
ab o a on



An overall curatorial approach which considers the staged 
development may ensure a coherent program of art. This 
cohesion reinforces the unique Eveleigh character across the 
precinct to avoid piecemeal project implementation. 

The approach to the implementation of permanent public 
art projects, in the development considers regulatory 
requirements, budgets, commissioning processes, 
timeframes, ongoing artwork maintenance and ownership 
as well as site constraints and opportunities. While these 
implementation aspects are practical phases to take into 
account, the future Public Art Plan for explorer Street Eveleigh 
reinforces significant values for a cohesive public domain, a 
well-designed and sustainable streetscape and a place for the 
local community to be proud of, and to meet together.

The alignment of the future Detailed Public Art Plan with 
this Public Art Framework ensures that the strategic intent 
and vision is further drilled down through this process. This 
document can used as a critical reference for the public art 
plan, and the implementation of public art projects. 

The areas in the Public Art Framework for Explorer Street 
Eveleigh that should influence these processes are as follows:

1.	 The Public Art principles 

2.	 The roles of Public Art 

3.	 The Site context for Public Art

4.	 The curatorial narrative which responds to the essence of 
local stories

5.	 The early engagement of artists and local community in 
projects

An Aboriginal curator should be engaged to oversee 
the inclusion of Aboriginal artists in the public art for the 
development.

This public art framework anticipates that a public art plan 
may revise components of framework references as the 
development concept is further refined and prepared for 
construction.

A detailed Public Art Plan can be developed in 
coordination with the site preparation and construction 
schedules to ensure that there is sufficient time to allow for 
the proper process of public art.

The concept, design development and installation stages 
are part of a coordination with the building timetable.

Where the proposed artwork is integrated with the building 
skin or open space infrastructure, this coordination is 
critical to synthesise with the material orders, costs, 
storage and installation responsibilities. 

The programming of site activation projects can be 
coordinated with this schedule to navigate around 
construction safety, deliveries and modified movement 
around the vicinity of the development.

6.8  ri ri   c ri g 
New  Wo k

Based on the Public Art Principles, and guidance from the 
City of Sydney Public Art Strategy, the below sets out guiding 
criteria for the procurement/ commissioning of public art. 

In future detailed public art plans, public art work: 

•	 is relevant to, and responsive to the site

•	 is of a scale appropriate to the development 

•	 is responsive to the curatorial narrative 

•	 demonstrates high standard of excellence in 
contemporary art

•	 aligns with policy frameworks; planning, 
heritage, environmental, public art, cultural

•	 demonstrates capacity to be achieved within budget, 
including commissioning, fabrication and ongoing 
maintenance 

•	 contributes to the amenity of the public domain, and 
enhances community connections to place.

6.9  i  C mm i n ng 
Gu n es

The purpose of these guidelines are to provide checks 
and balances to ensure high quality outcomes. 

The creative producer or curator, should be engaged to 
assist the development and delivery of public art to a high 
standard, and assist with the interface with technical design 
teams, to help project manage the process of the design and 
delivery of works.  

6.6  eme n n 6.7 rd nati n
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They are responsible for the curation and management of any 
cultural commission, from concept development through to final 
delivery. They can represent the interests of both the client and 
the artist, ensuring that the integrity of the artwork is maintained 
throughout the commissioning process. 

The inclusion of a maintenance manual  is recommended 
(including suppliers, warranties, certifications, and construction 
drawings).

The artist commissioning guidelines include: 

•	 A response to this public art framework and ensuing public 
art plan

•	 Developed in close consultation with City of Sydney 

•	 Appointment of an Aboriginal curator 

•	 EOI supports partnering/ mentoring experienced artist with 
emerging / local artist and community engagement in the 
development of the work

•	 Artists commissions should be considered early in the 
process, and commissioned as a member of a collaborative 
team, or engaged with a lead artist to work with the design 
team during the planning stage

•	 Artist selection responds to the curatorial narrative

•	 The Intellectual Property rights of artists should be protected, 
and a copyright agreement included in the contract 

•	 Artists should be focused upon the art to be managed by 
the curator and a coordinator.

Artist brief 

The artist brief will contain all the relevant material from which an 
artist can submit a proposal. It will be developed with input from 
the curator, and any relevant key stakeholders. It should include 
the following:

•	 Overview, aims and objectives of the commission, 
conceptual framework, milestones for deliverables

•	 Clear selection criteria 

•	 Site Resources: Site plans and visuals, design 
code, technical considerations (eg. services, 
lifespan, durability or material selection)

•	 Context Resources: History, geography, planning, partners

•	 Usage: Physical or technical constraints

•	 Artistic scope and anticipated role of artist

•	 Budget & Timetable

•	 Selection Process (Competition, Interview, etc.)

•	 Proposal public art process.

•	 Proposal submission requirements

•	 Copyright and ownership (designs and final artwork)

•	 Key contact protocols.

Artist selection

The approach will depend on the work and stage of the project 
delivery. Artists can be selected through an expression of interest 
process as an open call, or through a pre-selected long list 
invitation, both of which result in a short-list of artists who are 
supported to further develop their concepts. 

This process can be led by the curator, whereby the shortlist 
of artists would be selected and offered a fee to develop and 
present their refined concept proposal to an expert advisory 
panel. The selection would be made on the basis of the agreed 
selection criteria. A selection panel should be considered to guide 
the selection and support the development of the permanent 
public art.

Strong consideration should be given to engaging Aboriginal 
artists to respond to the site’s curatorial narrative.

An opportunity for lead artists to work as mentors for emerging 
artists, and for the co-creative participation of local artists, can be 
a criteria during this selection process.

Decommissioning of work

Permanent public artworks can be designed to endure in a 
location, for as long as is appropriate given the surrounding 
environment, other elements in the space, and the intended 
use of the space. However, changing circumstances such 
as a complete change of site use, or user may necessitate 
decommissioning of a work. 

Options for decommissioned works include, relocation, storage 
and de-accession. The decommissioning of an artwork should 
only take place after a considered process, that includes 
assessment against stated criteria and by following agreed 
procedures and assessment. 

The process would be governed by respect for the artist 
and would follow the City of Sydney’s Guidelines: Public Art 
Acquisitions and Deaccessions 2010.

Maintenance of artworks

Community involvement, a quality selection process and 
a successful commission can help to reduce the threat of 
vandalism, and high maintenance costs. 

The Artist can be supported by the curator and design team 
to develop an appropriate maintenance plan as part of their 
commission.. 

Most local authorities, including the City of Sydney require 
commissioned works to be as durable and ‘maintenance light’ as 
possible. This should be emphasised at a briefing and  
contract level. Art commissions should require a budgeted 
maintenance schedule from artists, along with listed finishes. It 
is the responsibility of each brief and commission, to ensure that 
any special maintenance requirements are detailed and can be 
met before fabrication proceeds ahead. 











These documents demonstrate the complex and 
cross-disciplinary functions of public art and culture 
in government policy. They inform the development 
of public art projects from the planning stage to 
delivery. These studies may influence approaches, 
locations and commissioning processes.

Busking Policy Interim 2011

Grants and Sponsorship Policy (including 
Accommodation Grants), 2014

City Centre Public Art Plan, 2013 

Curatorial Policy of the Civic Collection, 2016

Community Garden Policy, 2016

Connecting Sydney – Transport Strategy, 2012–2015

Conservation Plan 2007 – 2017

Eora Journey: Recognition in the public domain, 2011

Aboriginal and Torres Strait Islander Protocols, 2012.

In the Sydney Development Control Plan 2012 Section 
3 General Provisions, a number of features are included 
to contribute to a high quality public domain.  A detailed 
Public Art Plan for sites/locations within the development 
envelope should include these objectives within their 
artist briefs to ensure the contribution of public art 
projects to the public domain’s role and function.

Section 3.1.5 includes Public Art as an 
integral part of a dynamic city.

8   Pub  i  ma n iv es8.3  t r r ant 
i  n  strat g es
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